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‘Veritable Dunghills’:
Professor Child and the Broadside’

ROY PALMER "% i Be e (59C

THE CONTEMPT FOR BALLAD SINGERS and their wares which frequently surfaces in
print can also be found in pictures. Hogarth’s famous engraving of a hanging day at
Tyburn shows a marginal woman, ragged, raddled and obese, mouth agape, baby on
one arm and hand of the other to her ear, who proffers copies of “The Last Dying
Speech and Confession of the Idle [Apprentice]’.! Half a century later, in about 1810,
an even more slatternly woman, this time sans infant but with hand still cupped to
ear— news, no doubt, to those who thought this was a2 mannerism invented by Ewan
MacColl—appears with ballads for sale on the fringe of another execution crowd,
this time at Newgate Gaol, in the drawing by Rowlandson.?

Singing and selling seem to be synonymous in such contexts; and this is confirmed

by another Rowlandson drawing, ‘Street Scene’, which depicts a ballad singer (see
Figure 1).> The subject, this time male, has his mouth open, shouting if not singing,
and he holds a bundle of ballads. The social level at which he operates is clearly
indicated by the people who have assembled to hear him: they include housemaids,
a boy chimney=sweep and a brick~dust seller.
Such images are amply paralleled in literature, with Shakespeare’s Autolycus and
Jonson’s Nightingale providing perhaps the most famous examples.* The very expres-
sion, ‘ballad singer’, eventually became a term of disparagement. Nicholas Worsdale,
mate of the William, was held to be grossly insubordinate in 1729 when he declared
that he valued his captain no more than a ballad singer.” Rather more than a century
later, Mrs Transome in George Eliot’s novel, Felix Holt, complains of her son, Harold,
that ‘he will not listen to me any more than if [ were an old ballad-singer’.°

Even relatively sympathetic observers made disparaging comments. John Freeth
of Birmingham— himself a balladeer, albeit in books at three shillings and sixpence
rather than sheets at a penny—wrote in 1765:

Paupers and Ballad-singers too,
With all the rag-tag tattered crew,
‘That often at a glass-house swarm,

To keep their wretched bodies warm.”

The radical journalist, W. E. Adams, described in slighting terms those who sold
the ballads printed in the 1830s and ’40s by the equally radical Thomas Willey of

* This article is partly based on a talk which I gave at the Sidmouth International Festival of Folk Arts
in 1993. To the many debts listed in the notes I should like to add my thanks for comments and
suggestions to the members of the Editorial Board, and especially to Sigrid Rieuwerts.
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Figure 1
Thomas Rowlandson, Street Scene, 18th century, pen and watercolour over pencil, 6% X 8%”,
Frances Lehman Loeb Art Center, Vassar College, Poughkeepsie, New York. Gift of Mr and
Mirs Francis Fitz Randolph (Mary E. Hill, class of 1945-4),1953.7.10.

Cheltenham:

The passage leading to Willey’s printing office was crowded on the motning of an execution with
an astonishing collection of ragamuffins and tatterdemalions, greasy, grimy and verminous. Soon
they were bawling their doleful wares all over the town.®

Such wares, doleful and otherwise, were often given short shrift by those literary
commentators who deigned to consider them at all. The celebrated ‘Q’—Sir Arthur
Quiller-Couch—peered with distaste from his lofty vantage point at the ‘crab-apple
stage of Broadsides’ through which he saw ‘the Ballad’ passing as it declined ‘into
Sterility’.” ‘Q’ gives no sources in his collection, The Oxford Book of Ballads, though
he nods in the preface to Child, Furnivall and Hales (his three dedicatees), together
with Scott, Allingham, Ritson, Herd, Jamieson, Sidgwick and Baring-Gould. His
enormous condescension goes well beyond the broadside. He announces that ‘the
Ballad has been dead, or as good as dead, for two hundred years’, and concludes that
to compare it with the work of recognized poets would be unfair, ‘much as any
contrast between children and grown folk would be unfair’.'® Even so, knowingly
or otherwise, Quiller-Couch admitted to his anthology many items of broadside
provenance or influence.

Someone of whom one might have entertained better hopes joined ‘Q’ in his
dislike of crab-apple balladry. Baring-Gould wrote that ‘a few—but only a few,
unspoiled folk songs have found their way into print on broadsides’, and again: ‘The
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ballad-vendor, who vended his broadsheets, did much to corrupt the taste of the
peasant.’11 Cecil Sharp followed suit, once more pursuing the peasant, last seen in
England some centuries earlier: ‘It was only very rarely that a genuine ballad found
its way on to a broadside without suffering corruption. A broadside version of a ballad
is usually, therefore, a very indifferent one, and vastly inferior to the genuine peasant
song.’'? Yet, Sharp was interested enough to amass and then draw on a large collection
of street ballads, as did Baring-Gould. So, too, did Frank Kidson, who at least was
lukewarm on the subject rather than hostile: “The folk-song collector cannot ignore
the ballad sheet, for upon it are the words of many folk-songs of which he may obtain
only fragmentary versions from the singer.” '

The American ballad scholar, Francis James Child (1825-1896), also gathered an
extensive collection of street ballads, garlands and chapbooks which is now in the
Houghton Library at Harvard University. However, throughout his career he carefully
distinguished between what he believed to be ‘ancient ballads’ and the rest— between
‘true popular ballads’ and ‘the works of the professional ballad-maker, which make
up the bulk of Garlands and Broadsides’. The former are ‘the spontaneous products
of nature’, the latter, ‘though sometimes not without grace, more frequently not
lacking in humour, belong to artificial literature—of course to an humble depart-
ment’. Child admits that ‘this distinction is not absolute, for several of the ancient
ballads have a sort of literary character, and many broadsides were printed from oral
tradition’. This justifies his ‘gleaning’ broadside ballads, but he nevertheless asserts that
‘the popular ballads demand much more liberal treatment’.'*

So far I have been quoting from the 1860 Preface to Child’s anthology, English

and Scottish Ballads, which preceded his definitive and better-known English and Scottish
Popular Ballads."”” He expresses himself even more strongly in a letter of 1872 to the
Danish scholar; Svend Grundtvig:
The English and Scotch Ballads will not compare with the Danish in point of age....» We'cannot
of course exclude all ballads which have not been taken from the mouths of the people—nor
perhaps include all such: The oldest Robin Hood ballads are derived from. MS:; and very many
others of the best and oldest, and on the other hand some ballads written in comparatively recent
times, especially historical ones, are found in the mouths of the people. The immense collections
of Broadside ballads, the Roxburghe and Pepys, of which but-a small part has been' printed,
doubtless contain some ballads which we should at once declare to possess the popular. character,
and yet on the whole they were veritable dung-hills, in which, only after.a great deal of sickening
grubbing, one finds a very moderate jewel.'®

The use of the word ‘dunghills’ clearly reveals Child’s revulsion from bawdy
material. This is explicit in his comment on the ‘rank and noxious specimens of
comparatively modem dirt; such as would suit the-age of Charles II’ in Bishop Percy’s
folio manuscript.'’ Child is even more vehement in a letter advising a friend, should
the Percy Loose and Humorous Songs volume ever come his way, ‘to put {it] up the
chimney (where it will be in its element) or into the fire—where the authors no
doubt are!l’'® This is not the place in which to mount a defence of the volume but
I venture to suggest in passing that it contains at least one item, ‘The Sea Crabb’,
which ought to have found a place in the Child canon."

In contrast with the ‘very moderate jewels’ that might be obtained from street
balladry, Child believed that there existed old—and old was a key word in his
vocabulary— ‘genuine national or people’s ballads’.*® These were at once impersonal,
classless and universal, produced at a point in social evolution ‘anterior to the appear-
ance of the poetry of art’, and popular, though ‘not in the sense of something arising
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from and suited to the lower orders of a people’.”’ On the other hand,

the vulgar ballads of our day, the ‘broadsides’ which were printed in such large numbers in England
and elsewhere in the sixteenth century or later, belong to a different genus; they are products of
a low kjnczlzof art, and most of them are, from a literary point of view, thoroughly despicable and
worthless.

For almost half a century, latterly much under the influence of Professor
Grundtvig, Child agonized over classification. Making war, not love, seems to have
been one of his guiding principles, for he much prefers violence to sex. He is preoccu-
pied with aesthetics and antiquity, though his view of a classless golden age ‘anterior
to the appearance of the poetry of art’ does not stand up to serious scrutiny, or history.
His earliest ballad, ‘Judas’ (Child 23), is from a manuscript of the thirteenth century
(some considerable time after the emergence of ‘the poetry of art’). Copies of only
nine others predate the sixteenth century and over two hundred come from the
eighteenth and nineteenth centuries.”

If in theory Child held to a particular view of what might be admitted to his
grand florilegium, in practice he acted differently.” One scholar contends that ‘a
“Child ballad” means little more than one collected and approved by Professor
Child’.*® Another argues that Child’s canon contains only 135 genuinely oral ballads,
or about forty-four percent of the whole.”®
A close examination of Child’s work reveals the extent to which he relied on the
despised garlands and broadsides. Not only does he cite these as sources for at least
one version of a third (106 or thirty-four percent) of the 305 ballads in his canon,
but in sixty-two cases (twenty percent of the whole) these provide the prime or sole
version. At least two of these are the work of professional ballad-makers— Martin
Parker and Laurence Price in these cases— of whom Child so strongly disapproved.”’

In addition, broadsides account for B versions of seventeen more of the ballads,
not counting these in cases where the A version is also a broadside.”® In three more
instances Child refers to broadside texts without giving them,” and he prefers to
ignore broadside versions in at least seven others.>

The biggest single group of Child’s prime versions drawn from street ballads
includes many of those concerning Robin Hood, with twenty-eight examples.”
Other items, more or less surprisingly, are ‘Riddles Wisely Expounded’ (Child 1),
“The FElfin Knight' (Child 2), “The Twa Sisters’ (Child 10, entitled “The Miller and
the King’s Daughter’), ‘“The Carnal and the Crane’ (Child 55), “Dives and Lazarus’
(Child 56), ‘Fair Margaret and Sweet William’ (Child 74), ‘Fair Mary of Wallington’
(Child 91), “The Bailiff’s Daughter of Islington’ (Child 105), “The Famous Flower
of Serving-men’ (Child 106), “The Knight and Shepherd’s Daughter’ (Child 110),
‘Adam Bell’ (Child 116), ‘Gude Wallace’ (Child 157), ‘King Henry V’s Conquest of
France’ (Child 164), Johnie Armstrong’ (Child 169), ‘Hughie Grame’ (Child 191,
entitled ‘The Life and Death of Sir Hugh the Grime’), ‘Bewick and Graham’ (Child
211), ‘Sir James the Rose’ (Child 213), ‘Bonny Lizie Baillie’ (Child 227), ‘The Duke
of Gordon’s Daughter’ (Child 237), ‘James Harris (The Daemon Lover)’ (Child 243),
‘The Suffolk Miracle’ (Child 272), ‘King Edward the Fourth and a Tanner of
Tamworth’ {(Child 273), “The Friar in the Well’ (Child 276), ‘The Crafty Farmer’
(Child 278), “The George Aloe and the Sweepstake’ (Child 285), “The Sweet Trinity
(The Golden Vanity)’ (Child 286), ‘Captain Ward and the Rainbow’ (Child 287),
‘The Young Earl of Essex’s Victory’ (Child 288), “The Mermaid’ (Child 289), ‘The
West-country Damosel’s Complaint’ (Child 292) and ‘The Brown Girl’ (Child 295).
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In all, this is not only a substantial amount but a wide-ranging cross section of Child’s
material.

There seems to be no discernible pattern, except that perhaps a smaller proportion
of Scottish than English material falls into the broadside category, probably because
the trade did not develop in Scotland until the second half of the eighteenth century—
a factor, observes David Buchan, ‘which contributes gready to the difference in
Scottish and English ballad traditions’.”®> However, I am not looking for a pattern but
for evidence that Child’s practice is at variance with his remarks about finding jewels
in dunghills or ‘a dark heap’ (as he put it less graphically elsewhere).”

One of his (self<imposed) problems was that some broadside texts provided older
and fuller versions than those available from oral tradition. In some cases, as we have
seen; he silently adopted. them. In others he just as quietly ignored them. His A
version of {The Unquiet Grave’ (Child 78), originally published in 1868, was ‘written
down from the lips of a girl in Sussex’. It ends with what some may feel to be
mawkish piety:

The stalk is withered dry, my love,

So will:our hearts- decay;

So make yourself content, my love,
Till. God calls you away.

Instead of this, a version issued several decades earlier by two Birmingham printers
has three concluding verses, two with the motif of impossible tasks and the third with
a stoic resolution:

Go fetch me 2 nut from-a dungeon ‘deep
Or water from:a stone,

Or milk white from a maiden’s breast,
For maidens they have none.

How can I get a nut from a dungeon deep,
Or water from a stone,

Or milk white from a2 maiden’s breast,

If maidens have got none?

‘Weep not for me my own true love,
Weep not for me I pray,

For I. must leave you in this wide world,
And return back to: my grave.**

These verses have no equivalent in any of the four versions canonized by Child,
and one wonders whether to ascribe the omission of so markedly superior a text to
oversight or to prejudice. Certainly, Child’s attitude to street literature seems to have
hardened in the interval between the publication of his two anthologies. ‘The later
collection’, Walter Morris Hart comments, ‘is much more chary of the admission of
broadsides or street-ballads: in many cases they are relegated to introductions or
appendices; in many more, omitted.’ >

In passing, Child makes a number of adverse comments on broadsides. He
instances his B version of ‘The Hunting of the Cheviot’ (Child 162) as ‘a striking
but by no means solitary example of the impairment which an old ballad would suffer
when written over for the broadside press’.>® He does not say ‘could’, but ‘would’.
Again, he suggests that ‘a collation’—by which I take it he means a comparison—
between his A version of ‘Sir Andrew Barton’ (Child 167), from Percy’s manuscript,
and his B version, from seven broadsides, ‘will show how ballads were retrenched
and marred in the process of preparing them for the vulgar press’.>’
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Yet Child did make concessions—in words, that 1s, as well as tacitly—to broad-
sides. His M version of “Young Beichan’ (Child 53) is retained, despite being ‘probably
a broadside or stall copy’, on the grounds that it ‘preserves a very ancient traditional
feature’.”® He concedes that ‘tradition does not stop when a ballad gets into print’,*
and that it may exert an influence on subsequent printings. On ‘Prince Heathen’
(Child 104) he comments: ‘the fragment A . . . is partly explained by B, which is no
doubt some stall-copy, reshaped from tradition.”*’ In the case of ‘The Baffled Knight’
(Child 112), ‘E is, in all probability, a broadside copy modified by tradition.”*" Con-
versely, he allows that even his paragon, Mrs Brown of Falkland, Fife, might have
been influenced by print, while contending that ‘no Scottish ballads are superior in
kind’ to those she recited.*

Child did not set out merely to accumulate as many versions as possible of his
chosen ballads, or if he did it was only to select those which came closest to the
criteria he had established. Had he been so minded, he could have studied the extent
to which the ‘vulgar press’ disseminated items from his canon during a particular
period, in a particular place, or in the work of a particular printer. For example, ‘Lady
Isabel and the Elf-Knight' (Child 4) has as its E version ‘the common English stall
copy’ entitled “The Outlandish Knight’.* H. O. Nygard has suggested with reference
to this ballad that ‘the entire tradition in England and Scotland is influenced by the
broadside press, which seems to have given the song its currency’.** As early as 1827
J. H. Dixon: wrote:

A friend of mine, who resided for some years on the borders, used to amuse himself by collecting
old ballads, printed on halfpenny sheets, and hawked up and down by itinerant minstrels. In his
common-place book I found one; entitled “The Outlandish Knight’, evidently, from the style, of
considerable antiquity, which appears to have escaped the notice of Percy dnd other collectors.
Since then I have met with a printed one, from the popular press of Mr Pitts, the six-yards-for-

a-penny song-publisher, who informs me that he has printed it ‘ever since he was a printer [1802],
and that Mr Marshall, his predecessor, printed it before hirm’.*®

In offering the text, Dixon felt that he had to ‘expunge’, as he put it, certain
‘expressions contra bonos mores’ (the vulgar press again) which seem to have boiled
down to the scandalous expressions ‘silken stays’ and ‘naked woman’. In further
reticence he left the letter unsigned but felt it desirable to add ‘a few stanzas, wherein
I'have endeavoured to preserve the simplicity of the original’, this being the putative
better-quality article which existed before Marshall and Pitts got their inky hands on
it. One verse will suffice as an example. It comes after the ‘damoselle’, as Dixon styles
her, has pushed the knight into the sea:

That ocean wave was the false one’s grave,

For he sunk right hastily;

Though with dying voice faint, he pray’d to his saint,
And utter’d an Ave Marie.*

Dixon had the good sense to drop his own verses in 1846 when he published
the ‘common English stall copy’ of ‘The Outlandish Knight’,* presumably from

Pitts.*” Later still, in 1868, he acknowledged his ‘juvenile’ letter of 1827, adding this
information:

My visit to Mr Pitts led to an intimacy between us. He was at that time quite blind. I was somewhat
surprised to find in the ballad-printer of Seven Dials a gentlemanlgy, well-educated man, with a
wonderful store of information on ballad and chapbook Literature.*

The ballad was also issued in London by Birt, Catnach, Disley, Fortey, and Such,
as well as by Pitts, which gives an indication of its popularity.” Further afield, editions
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appeared in Birmingham (printed respectively by J. Russell and W. Wright), Brighton
(Hock), Edinburgh (Charles Sanderson), Manchester (Pearson), Portsea [Portsmouth]
(Williams), Worcester (Sefton), and probably elsewhere.”’ It would thus be possible
to plot the spread of the ballad in space and also in time, given the dating of the
printers, and the Sanderson firm in Edinburgh was in existence as late as the 1940s.

Similar studies of how other Child ballads fared in this way might be instructive,
especially if the results were compared and contrasted with records deriving from oral
tradition. One might also ask, hoping not to fall to the level of a parlour game, which
ballads of broadside origin Child might have additionally canonized. “The Boatswain
of Dover’, ‘Box on her Head’, ‘Fanny Blair’, “The Golden Glove’, ‘The Green Bed’,
“The Sheffield Apprentice’, “Thormey Moor Woods’, ‘Van Dieman’s Land’ and ‘The
Week before Easter’ would be among my candidates. Most of these Child would
have dismissed out of hand as belonging to ‘an humble department’ of ‘artificial
literature’. Yet they would satisfy many of his criteria: ‘a short tale in lyric verse’, ‘an
expression of the mind and heart of the people’, ‘the absence of subjectivity and
self-consciousness’, ‘the author counts for nothing’, ‘handed down by long-repeated
tradition’.>

Among them I have taken a particular interest in “Van Dieman’s Land’, in which
three poachers (one of them from Nottingham) are transported for fourteen years,
their only consolation provided by a female convict from Birmingham. It is possible
to speculate that the ballad, inspired by events in Warwickshire, was first published
in the Midlands in: about 1830 before being reéprinted at least-a dozen times
elsewhere.> In editions produced as far apart as Portsmouth and Glasgow the topo-
graphical detail rémains constant, though a version printed in Preston removes the
scene to Dublin and Galway.>*

Success spawned a sequel, “Young Henry the Poacher’, in which the Warwickshire
narrator and his five comrades are again transported to Van Diemen’s Land, though
Sydney 1s mentioned as their place of confinement: Solace: this time comes from a
woman who hails from Wolverhampton. *Again, there are frequent printings, with
topography constant in some but varied to Hertfordshire or Lancashire in others.>

Both street ballads entered oral tradition, sometimes hybridizing as they did so.
They changed and developed. “Van Dieman’s Land’, as printed in Glasgow in the
1850s by James Lindsay, retained the Nottingham-Birmingham terminology but added
this coda:

Now if I had a thousand pounds laid down all in my hand,
I'd give it all for liberty, if that I could command;

Again to England I’d return, and be a happy man,
And bid adieu to poaching and to Van Dieman’s Land.*®

However, some eighty years later, when the song reached John Ord through oral
transmission, its protagonists hailed from Glasgow and Dundee, and their grief mingled
with defiance:

Although the poor of Scotland do labour and do teil,

They’re robbed of every blessing and produce of the soil;

Your proud, imperious landlords, if we break their command,
They'll send you to the British hulks, or to Van Dieman’s Land.”

The same verse occurs in the version sung by Jimmy McBeath (see Appendix).
With a heavy charge of emotion and of history, “Van Dieman’s Land’ and “Young
Henry the Poacher’ (a version of the latter from Walter Pardon is also included in
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the Appendix) were sung through much of the English-speaking world for well over
a century. Indeed, they remain in oral circulation to this day, or did so until very
recently. One wonders whether Professor Child might not have plucked them from
the dunghill.

Child was well acquainted with the work of the eighteenth-century philosopher,
Herder, and he followed him in adhering to ‘the true, genuine, characteristic song
of a people” which came from the putatively unsullied wellsprings of tradition. When
these ‘dried up’, only ‘muck and weeds’ remained.”® For Herder this had happened
by the 1770s; a century later Child asserted: “The fountain of oral tradition, though
still lowing copiously in some Scandinavian countries, is now nearly dry in England
and Scotland.”* He could not know that the living water would continue to well
up for another hundred years, though one might reproach him for his lack of faith
in the process. Child saw plenty of ‘muck and weeds’, often in the shape of street
ballads, but despite their theoretical excommunication he quietly admitted a good
many, as we have seen, to the ranks of the 305 which he canonized.

Appendix

VAN DIEMAN’S LAND
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‘T'was poor Jack Brown from Glasgow, Will Guthrie and Munro,
They were three daring poachers the country did well know;
The keepers caught them hunting all with their gun in hand,
They were fourteen years transported unto Van Dieman’s Land.

We had a gallant comrade, Jean Wilson was her name;

She used to come along with us for the sharing of the game,

But the captain fell in love with her and he married her straight by hand
So she gave us the best of treatment, boys, going to Van Dieman’s Land.

]

It’s when we landed on the coast, ten thousand, aye, and more,

And when the natives saw’t us they began to shout and roar.

They marched us from the vessel, boys, it’s right up to the strand,

So they yoked us up like horses, boys, to plough Van Dieman’s Land.

Although the poor of Scotland do labour and do toil,

They're robbed of every blessing and produce of the soil.

Your proud, imperious landlords, if you break their commands,
They’ll send you on the British hulks to plough Van Dieman’s Land.
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Sung by Jimmy McBeath (1894-1971); recorded at Turriff, Scotland in March 1951 by Alan Lomax
and Hamish Henderson (School of Scottish Studies Archives, SA 1951/18 B2). The recording is
reproduced in part on the record, Fair Game and Foul (12-inch L.P., 12T195, Topic, 1970). 1
thank Hamish Henderson for permission to publish the words and tune here. The transcription of
the tune is by Pat Palmer.

VAN DIEMEN’S LAND
[YOUNG HENRY THE POACHER]
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I and five more went out on¢ night to Squire Dunhill’s park

To see if we could get some game but the night it proved too dark,
And to ‘our sad ‘misfortune they hemmed us in with speed,

And sent us-off to Warwick Gaol which caused our hearts to bleed:
Young men all now beware lest you are drawn into a snare.

And at the March Assizes at the bar we ‘did appear.

Like Job, we stood with patience to hear our sentence there.
We being old offenders it made our case more hard:

Our sentence was for fourteen years, and [ got sent on board.
Young men all now beware lest you are drawn into a snare.

The ship:that bore us from the land Speedivell was by name;

For about six months and upwards we ploughed the raging main.
No land or harbour could we see, believe me it is no lie;
Beneath us one black water, above us one blue sky.

Young men all now beware lest you are drawn into a snare.

I often looked behind me to see my ‘native shore,

That cottage of contentment that I shall see no more;

Nor yet my poor old father—he"tore his old grey hair—
Likewise my aged mother—in her womb she did me bear.
Young men all now beware lest you are drawn into a snare.

On the fifteenth of September was when we made the land;
At four o’clock next morning all chained hand to hand.

To see my fellow sufferers 'm sure I can’t tell how;

Some were chained to a harrow and others to a plough.
Young men all now beware lest you are drawn into a snare.

No shoes nor stockings they had on, no hats they had to wear;
Leather breeches and linen drawers; their feet and head were bare.
They drove about in two and two like horses in a team;
The driver he stood over them with his malacca cane.
Young men all now beware lest you are drawn into a snare.
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As we marched into Sydney town without no more delay,
A gentleman he bought me his book-keeper to be.

I took the occupation—my master loved me well—

My joys were out of measure, I'm sure no tongue could tell.
Young men all now beware lest you are drawn into a snare.

He had a female servant, Rosanna was her name;

For fourteen years a convict, from Wolverhampton came.
We often told our tales of love while we were blest at home,
But now the rattling of our chains in a foreign land to roam.
Young men all now beware lest you are drawn into a snare.

Sung by Walter Pardon (1914-1996) under the title of ‘Van Diemen’s Land’ on the record, A
Proper Sort (12-inch LP, LED2063, Leader, 1975). Text from sleeve, also published in The English
Folksinger, ed. by Sam Richards and Tish Stubbs (Glasgow and London: Collins, 1979), pp. 194—
95, and reproduced with their permission.
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