Thank you for trying to
articulate the terms of
your affection, but you are
using confused gender, your

participle is dangling and
your superlative is "like,
totally” infantile.

Language
s ollaNes
nealities
The Real Deal

Man, you loving
bestest ever!

© FAM



Outro Rock Harp Solo

Franz Andres Morrissey

As You Like It

Soundtrack

19.435078




What We Saw Last Week

UNIVERSITAT

« Who can credibly create a “performance”
e What semiotic and socio-cultural elements
confirm credibility
e community membership
e “trimmings”
« social/societal recognition of “felicity conditions”
« How to establish credibility = CES
e inacademia
 in politics
« What types of credibility are there
e “invoked”
e “vested”
e “achieved”

© FAM



The Plan for Today

UNIVERSITAT

Exploring what is or is not “authentic”
What is “authenticity”

Authenticity in objects and actions
Authenticity in music: a “special case”?

Making the link to “credibility”

© FAM



Which is/are the Real Deal?

An exploration

© FAM




The Real Deal? u

b
UNIVERSITAT
BERN
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Think For Yourself

Various Artists, track 5/14

Singer/Songwriter

42.422638




Authenticity and Authentication

Approaches to
the “Real Deal”

© FAM



(not) the Real Deal

(A




A model of authenticity
and authentication

Claim to authenticity “Claim for

with regard to AuthentiCity"
Time - Time differential 2
differential 1 (Potential change) /’
Has the authority Refers for
to define authentification to

AN /

After Claviez (2020)
Authenticator

(,Act of Authentification*) {

© FAM



What Is
this Authenticity Thing anyway?

The time dimension

© FAM



‘Traditions’

UUUUUUUUUUU

Hobsbawm (1983: 1)

set of practices

overtly or tacitly accepted, ritual and/or
symbolic rules

values and norms of behaviour lnvented
repetition tradition

iImplied continuity with the past

-> claim of longevity of the tradition assumes ‘an ancient past
beyond effective historical continuity’ (ibid. 7)

- traditions transform and reconstruct that ancient
past

© FAM



‘Past’ and History
‘History reveals our (often confused) sense of
Identity, and the notion of nostalgia is a foundation
for much of this historically appraised identity
[...]the writing of history is actually a corporate,
politicised activity and what appear to be absolute
standards usually have roots in compartmentalised
Ideologies, preferences and metaphors’ (Brocken
2003: 1)

harking back to a Golden Age

looking for the Lost Other
“taking back conftrol”

© FAM



Authenticity, what authenticity?

The hunt in sociolinguistics:
authentic group members using authentic language

o authenticity implies stasis (Eckert 2003)

e ‘authenticity points above all to a value system’ Coupland
(2010: 104), values are associated with
« Ontology things/people have ‘particular depth of reality’
e Historicity ‘durable and sometimes timeless’

« Systemic coherence ‘authenticity ... “making sense” and imposing
order’

« Consensus ‘authenticity resulting from some social process of
authentication’ (Italics added)

© FAM



So ‘Authenticity’ is ...

 rooted in historical continuity
 immutable since time immemorial
* require authoritative valuation

* inherently conservative and static

UUUUUUUUUUU

allegedly

supposedly

apparently

seemingly

a social construct

© FAM
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Authenticity
In things and deeds

Exploring authenticity/ies

with “The Three Ravens”/ “Twa Corbies”
(Child 26 / Roud 5)

© FAM



‘Texts’ of Roud No 5

Romant|C|sed reprint late

19t century (sorry, no
clearer info available)

The Twa Corbicg

As T was walking all alane,

I heard twa corbies making a maen:

The tane unto the t'ither did say,

“ Whaur shall we gang and dine the day? "

“ 0 doun beside yon auld fail dyke,
I wot there lies a new-slain knight;
And nachody kens that he lies there
But his hawk, his hound, and his lady fair.

“ His hound is to the hunting gane,
His hawk to fetch the wild-fowl hame,
His lady's t'en another mate,

Sac we may mak' our dinner sweet.

He T Crtees .

%ﬁc‘;‘l' _g_ir_( "f'ﬁééfp 1,..!}#]!

SR
7 'a,ﬂ;uyséfr«-m

¢ reb/e.

4. Voc.

HTE 4;;%%-%ﬁ._iééf.f;;i;?fj‘f

Here were three Raueps fatena trcc, Downeadowne,hay down,hay

S B A NS DO N "“*"-'”‘"“’“:::*:“":::' =
W S ]% %’“I S »ffi_g — -_WL:'}__} —
R et O B A4 R S "'--_ i Ao & U SR

downe, Thcrc were three Rauens: fa: ona tm‘, with a downe : There were zhrce

EED S anisEs GEERF:

Rauens {at on a tree, they were as blacke as they mighe bc , witha downe dcmc,
B —P -P i ‘...__% g_.-_ﬁ~u-~---._-__——_----—_.—-.-—-—...—-...-m
& . j - -

derriz, derric, downe, dowae,

B e o

T4

-.—«w-._-

___,_,.‘__‘.,_._.._..-_ -

Sowell they cos their Mafler keepe,
with adoxnz.,
Hu Hewkesthey flre fo eagerly

Theane of them fardto his mate,
down adosene hey downie,
2 Thzoneof thiwi [aid 1o his mate,

Thomas Ravenscroft: Melismata. Musicall
Phansies. Fitting the Court, Cittie, and Countrey
Humours. London, 1611, No 20.

/2%  Glenn Collection
e a/@.,}w&%;/ ~1877-1927

THE GLEN COLLECTION OF SCOTTISH MUSIC

Presented by Lady DOROTHEA RUGGLES-BRISE to
the National Library of Scotland, in memory of her
brother, Major LORD GEORGE STEWART MURRAY,

Black Watch, killed in action in France in 1914.
-

28th January 1927.
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?ay Flsher

[wa Corbies (1962)

i 8

Steeleye Span
Twa Corbies (1970)

THE THREE
RAVENS

Elirabethan Folk and Minstrel Song

Alfred Deller,
counter-tenor

With Dermond Dupre,
purtar ond lure

Alfred DeIIer
| The Three Ravens (1971)
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The Most Authentic Version?

UUUUUUUUUUU

Artefacts Performances
written/ momentary
recorded expressions

\ static | \ dyn?mic |
relatively time'-independent time-bound to performance
text content form dialect/variant emotion
music key melody rhythm interpretation ornamentation

Visions of authenticity may change over time



Diachronic Authenticities (a)

IIIIIIIIIII
E

1st British Folk Revival (1890-1920)
Cecil Sharp, Sabine Baring-Gould, Percy Grainger etc.

‘authentic’ = old, rural, from the labouring class

NORF

“folk-music has in some way or other originated amongst those
who play and sing it ; [...] it is the product of the folk muse, and
[...] neither the skilled musician nor his compositions have
Inspired its creation”. (Cecil Sharp, 8)



Diachronic Authenticities (b)

IIIIIIIIIII
E

2nd British Folk Revival (1945-1969)

Ewan McColl, A. L. Lloyd, Peter Kennedy, Hamish
Henderson

‘authentic” = from the working class, social expressions,
un-artificial, ‘credible’

“Traditional songs and ballads reflect the social conditions and
ways of life of a community. Through the refining process of oral
transmission, they become intense expressions of generalized
feelings which strike with poignancy at the heart of matters. For this
reason they form effective vehicles for communicating elemental
emotions and simple passions”. (Peter Kennedy, 8)



Diachronic Authenticities (c)

IIIIIIIIIII
E

Celtic Music Revivals (1970-now)
Sean O‘Riadda, The Chieftains, Alan Stivell, Clannad etc.

“authentic” = connected to ancient Celtic culture,
spiritual, contemporary, innovative, (not-English)

“Playing traditional music in Ireland defines a certain construction
of Irishness. It enacts a culture of orality, an awareness of heritage
and lineage, and an aesthetic of spontaneous creativity”.

“[The] link to the past is activated by reference to ‘ancient Irish
music,” an authenticating trope often used to validate a claim of
heritage. Denial of change participates in the redemptive myth that

authenticity issues from a pure source in antiquity.”
(Scott Reiss, 148/ 153-4)



Types of Authenticities

Nominal/Historical Authenticity the ‘artefact’
“[...] correct identification of the origins, authorship, or provenance of an
object [...]". (Dennis Dutton)

Expressive Authenticity artistic truth

“authenticity in the sense of lack of (urban) artifice as a benchmark of folk
song authenticity (in urban context: artless folk song is the lost other”.
(Watts and Andres Morrissey)

“... that straight-forward and honest way of singing...” (Shirley Collins)

Experiential Authenticity the ‘experience’

“After years of reading and thinking about what, if anything could still be
authentic, | saw authenticity at best as a quality of experience: the chills
running down one’s spine during musical performances [...], moments
that may stir one to tears, laughter, elation ...” (Regina Bendix)

© FAM



Synthesis: Multiple Authenticities

t nominal authenticity

UUUUUUUUUUU

‘viewer exposure’

artefact (relatively)

time-independent

‘viewer exposure’

performance time-bound to

performance

expressive authenticity experiential authenticity



No. 10

The Three Ravens

Heptatonic. Mode 1,

a 4 b ( mixolydian ).

Sung by Mr. BeN BurcEss

at Charlottesville, Va., Sept. 28, 1916

1. Three old crows sat on

Nominal Authenticities

e

COVNTRY

PASTIMES. COVNTRY PASTIMES.

MEDIF3.

b g Eﬂﬂjﬁ@%ﬁiﬁ‘ﬁﬁ!ﬁm*f

S Egnﬁtt:tf—ir“mﬁ-_

ik 2 By iy v e vt it B

4.7 0C

yw says to his mate: What shall we do

for meat to

S==s i

Donre h.,.aum,n.qdm,swame. widha

e R

dsris, decric, dawn, dovar.

o, h}ha.lmncdmnr,dnn:domuim:.

—

Thegne of them faidts his mate, 30 wyﬂl?ux their ataffer kecpe,
e borarone e
3 Thr ‘i faielro te, Hua Henlos t 1
.mr & arete, = g
il e HisdFenbrs ey fliefocags
Wiere, J'm'wem- smw.fm.w wirly adoarne.
wath sdeme dery do 1 e focugerlr, :
Dommesspontt gremefell, herd smofomicdare i e i Y
Aoome sawviee hey drvac, G b e, YRR 5 _wa;m dmne adowne.
"""""""’!'"”‘15"" s pey he buereed haw before the prime, There was three crows sat on = e
N . mmm&” or. o And b ﬂ{rtwmn&ﬂm‘mrﬁrr‘ , ;m:x..:r._ el ls:lly;hh:ccz: MacCore,
"“""i“‘"’ , it it She buricd him before the prine, re was three crows sat on 3
Thers liera K wder B tha o e 5 'G Billy MacGee MacGore,
el ..x.i:ﬁ.,.. o, et 3 sa.ga..mms«w., shewi dudier e frotcor g e Thee o e o o0 e
amd.- migihi goes they were 35 black as crows cou
i o hr.hmmﬁuﬁnfr, \.A;-r-r Jwg-fﬂk ge g\:;ﬁm:;,:z,:akr&h 1 cd n‘uﬂy,gm.lmu And ey el e T
A ”‘ Mh 'Hﬁm' :ﬁ%@‘ﬁ_ﬂ«ﬁw ﬁgﬂj{:ﬁ:”“ m“zh “"ff “"'"?S‘""’“'" Yondthey ol Bapped their wings and erid:
o, ZJ ol adrnc, il [3cGe 3
.i!»ﬂmu.*dgwﬁwu Bufure g Shelifiup b ilaniybed, o Sarimtt i a-a,mm., s Billy MacGee MacGore.
# Shebusiedbi cprimey  Swch heskes,fcts howndiy e fuck 8 L Said one old crow unto his mate:
withadiwwe, F What will we do for grub to cat?

T T Cntbees

S
,/u g bticstine

v

Therc is a dead horse on yonders plain,
Juse by some cruel buscher's skain.

Va7
vee @l s Ruthetipy

]

Well perch, ourselves on bis back-bone,
And pick his cyes out one by one.

|

cRouP o

8. [The twa Corbies]

Campbell, IF, {14187, pp. 26-27. Sung by Thomas Shortreed,
Jedhurgh; learned from his mother

mM

> r: J
T ;15‘;',2{,.;

=
e

The same, with e ifernces, s in R. Chassber, b4,
P 13: there given in 8/4

As T cam' by yon auld house cad
I saw twa corbies sittin thercon,

The tane unto the Fother did say,

O whare sl we gue dine the day?"—

As I was walking all alans,
I beard pwa corbles making & mane ;
The tane ento the tother sy,

* Where sall we gang and dine to-dny ? '—

“Whare but by yon rew fa'en birk,

There, there lics a new slain knight;

Nae mortal kens that he lies there

But his hawks and hounds, and his ladye fair.

“wre'l sit wpon his bonny brcast bane,
And we'll pick out his bonny gray een;
W'l set our caws intil' his yallow hair
And Big our bow'r—its a' blawn bare.

In behint yon ankd fail dyke,
I wot there Fes 3 pews=sbain knight &
Arnd paebody kens that be les thers,
Eat bis bawk, his hound, asd lady fafr,

My mother dekit me o' an egg,

And brought me wp i the feathers gray,
And bade me flec where'er 1 wad,

For wintcr wad be my dying dsy.

!lﬁ
4
f_‘tﬂ-ll

Now winter it is come and pasi,
And & the birds are biggin® their nests,

(31231

AT o

26. THE THREE RAVENS

9, [The Twa Corbies]

cRoUE D

10. “The Three Crows”

But Tl e high sboon them &'
And sing o sang or summers sake.

Bdigon <f the e wnd S ok

Tt
otk ~m ey wid p-mh-my o tM
of this Seotiah. ke, we very

Eyre‘Todd, nd, pp. 8284, From "tradition.” Tem:
Scott's Minstrelsy, with insignificant alteration.

2 /M {within a sixeh)

Thi ks ke & e daws wction ob s vy el
the relasively zecent "Buffalo Gals” and ~Rig-ajig”

As 1 was walking all alane
T heard twa corbies making mans,

The tane unto che tither say,

“Whare sall we gang and dine the day?™

“In behint yon auld fail dyke

T wot there lies & new-slain knight;
Naehody kens that he lies there

But his hawk, his hound, and bis lady G

“His hound is to the hunting gane,
This hawk 1o fetch the mmrfﬂwl hame,
His lady’s tane anither m:

Sae we may mak’ our dmncr sweet,

“Ye'll sit on his white hausebane,

And Il pyke out his bonnie blue e'en;
Wi ae lock of his gowden hair

Well theek our nest when it grows bare.

“Mony a ane for him mal’s mane,

But nane shall ken whace he is gane:
Cer his white baves, when the
The wind sall blaw for evermai

Ce, 1985, pr 3oz 125t 9p. 3133(A). rn.z,
Morgantawn, Monongalis County, W.Va., sz
{rom his father in g,

pl/Ly




Multiple Authenticities (a)

nominal authenticity
folk muse?/composer?

IIIIIIIIIII
E

early collections manuscripts

(Broadsides) early prints
manual notations

expressive experiential
authenticity authenticity



Re-Iterations of Child 26/Roud 5
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Steeleye Span (latest incarnation)
Twa Corbies

© FAM






In varied “genres”
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Multiple Authenticities (b)

nominal authenticity
folk muse?/composer?

IIIIIIIIIII
E

early collections manuscripts

(Broadsides) early prints
manual notations
early recordings

modern recordings historical

performances
youtube live
performances performances audience reactions
expressive experiential

authenticity authenticity



Authentications u
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nominal authenticity

|

source

authentication by

performer  audience

/ N

expressive experiential
authenticity authenticity



Popular Song Authenticity 0’

nominal authenticity —

antiquit origin ‘background’
g (‘reliable’ and ‘regional’) (e.g. class)

Sl ) (e

“quality” of source

I

authentication by

performer audience
/4 T
credibility creditability buyg |_n_to Is affected by
credibility creditability
\V _— B
expressive experiential

authenticity authenticity
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Who Authenticates Folk Songs?

—

Artefact, the source:
The antiqguarian
The folklorist
The scholar

Performance:
The audience
The performer

IIIIIIIIIII
E

_ Community of Practice /

Discourse Archives



Two Conclusions

UUUUUUUUUUU

1. Popular song authenticities in the triangle are

negotiable and dynamic

2. Authentic practices of popular song performances

result from co-construction of
performer

audience

and

-> authenticities (and ‘traditions’) are thus
e discursively constructed and

¢ emergent

(sociolinguistics)

third-wave variationist studies



That's Ut for today... -
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we wll have a look ot
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Soufrière-Scots Head Service

Franz Andres Morrissey

Backing Tracks

Poetry

23.536396
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